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|n  North  Gerlrrany  there  are  today  many  more  fine  historic  organ  fa9ades  than

old  instruments  which  have  been  tonaLlly  preserved.    The  reason  for  this  is  that

the  exterior  of  an  organ with  its  usuauy richly  carved  casa.orb  and  bright,

shining  pipes  has  tended  to  be  more  highly valued  than  have  the  musica,1  capa-

bilities  of  the  organ  itself .    Often  considerat)1y  more  money uas  spent  on  those

portions which `Jere  visible  than  on  the  parts which  served  to make  music.    It  is

naf  aptarent  from  the  study  of  old  docinents  that  many  of  the  monumental  organs

of  t:he  eaplier  periods Would  never  have  been  built.  had  not  their  very appealapce

afforded  such  an  overpowering  aesthetic  effect  on  the  viewer.    Over  the  years.

S.?s  t.he  style  and  taste  in  organs  changed.  people  uere  far  more  inclined  to  preserve

i

the  out:er  appearance  of  an  old  organ  than  the  functioning  portions  inside,  (i.e.,'

pipevork.  uindchests.  and  action.)    Thus  many `of  the\extant  old  organ  cases  are

only  shells.  tiehind  which  are  modern  organs.    Nevertheless.  che§e  remining

portions  provide  us with  invaluable  clues  tp`the  original  tonal  construction.

because  the  outer  and  inner  arrangement  of.  pipes  in  the  classical  North German

organ -  the  layout  of  pipes  in  faca,de  aTid  an  the' chest  itself  -were  usually

identical.    This  (along with  the  consistent  ordering  of  divisions  or 1±£±±  so

that  each.-manual  had.  as  its  oun.  a  separate  portion  of  the  case  with windchest

and  pipes)  can  be  considered  al]iong  the  most  important  characteristics  of  h'orth

German  organ-building  style  from  the  earliest  period.

F.istorical I)iscourse



•lL`tttiut,

soon  afce{its\ first  introduction  into +Jesteq{Europe (in  757  AD  as  a  gift  from•,-,     _-~

n"fFranc9}the(itgaihLife=ife#nBesthe  emperor  of  Byzantium  to  the  ki

-

..of' Its  function.    In the  ancient vorwlla¥tikar!ae,#urely  secular  instrument.  used
!r\

for  Entertaiunent  at  the  imperial  p,ames  ln Rowan  arenas  and  later  at  ceremonies

of  the  Byzantirie  court.    In  France.  because  of  the  close  connection  between  t.he
'J

official  functions  of  the  court  and  the  church,  the  organ was  soon  brought  into

church  Lise.    A  report  fran  the  year  824  AD  describes  in  sore  detail  an  organ  in
a

t:he  }liinster  at  Aix-1a-Chapelle,  the  residence  of  Cha[rumagne.    In  the  follc*.ring

decades  an  increasing nuniber  of  reports  referred  t:a  organs  in  churches.  first

s]i\all  instrulnents,  but  then  ever  larger  ones  as  the  years  passed.    Of  special

note  Has  the  cathedral  orgah  in Winchester, England  in  the  tenth  century,  for

\   `±  it  required  th'o  organists.
A

The  first  reported  monumental  organ  in  North  Gemany was  built  in  1361  at  the

Cathedral  in  Haltterstadc.    It  was  one  of  the  largest  and  most  technically  ad-
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on  either  si.de  of  the  central  pipes,  which uere  played  by  the  manuals.    By  1400

the  design  used  in Halberstadt  appears  to  have  found  wide  favor  throughout  con-

tinental  Europe.    Extant  examples  are  found  t:oday  in  the  case  designs  of  the

gothic  organ    in  Sion,  Switzerland  (Fig.  1  ).  ca.  1380.  and  in  the  Norrlanda

orf,ran  from  the  island  of  Gotland,  Sweden  (Fie.i).  ca.1400.    This  instrument  is

presently  in  the  Nordiska  Hu.seim  at  Stockholm.    Here.  as  in Halberstadt,  the  large

Pipes  on  the  side  belonged  to  the  pedal.    The  pipes  in  the  central  portion Were

he  longest  pipes  in  the  fa€ade  measured  approximately



arranged  chromtlcally  (Fig.  3).    Many  North  Geman  organs  of  the  period  mu8[  have

boon  of  similar  desiBni  for  it  i.s  kncwn  that  a  ."ei8ter Werner"  from  Bramdenburg

uas working  on  the  island  of  Gotland  at  the  tine  Of  the  organ.a  construction.

r.oreover.  this  arrangement  Of  pipes  is  mentioned  ln  the  theoretical  sour-ces  of

that  day.  for  eDcample  in  the  tiritinB8  of Henri  Amaut  van  Zwolle.  ca.  1420.    This

traditional  construction was  continued  into  the  15th  century  in  North  Germaliy.  aLs

can  be  seen  in  the  gothic  cases  in  Rys`m  near  Elrden  (Fig.  5).1457  -here

central  field  of  pipes tJas  divided  into  two  parts

the
IL

-  and  in  the  TotencaLnz  organ

of  the  St.  Marien  Kirche  in  Lfibeck  (Pig.  6),  HL±!±Bitw.eL±Lof  1477  -here  the  central

field was  divided  in£+hree  parts.    Around  1500  tbe  design  of  or:an  cases  became
L„

considerably more  complex.    E>[amples  are  the  Small  organ^af the  §t.  Jakobi  Kirche#
ife^L.ribeck  (Fig.   7).  Ear.Cw:Effts  ca.1500.  and  the  organ  in  Gardi.ng  near Husun  (Fig.  8).

HL±E±k of 1512.

A  totaLlly  different  aHangement  of  pipes was  also  Co  be  found  throughout  Europe

in  the  15th  century.    This  design  placed  the  longest.  bass  pipes  in  the  center  of

the  case.    The  tenor  or  middle-Sized  pipes  stood  in  Corers  or`  the  outer  extreritie6  .

of  the  case  and  t:he  small  trebles  were  pla,ced  in  two  fields  tiecween  tbe  three

larger  secticrns.     As  examples:

Salamnca,  Spain  -the  old  cathedral  organ  {Fig.  9),1380.

Xiedrich  an Rhein.  Geniany  -  (Fig.  10)`,  built  after  1400i  tbe  case  ttas

somewhat  altered  during  the  l9th  century.

Malmf;  Sweden  -(rig.11). gLa±rjs of  1500.  pr`esently  in  the` Malm¢ nuseun.

i.dbeck,  Germany  -main  organ  in  the  St.  Marien  Kirche  (Fig.  12).1518.
.'aestroyed  in  the  Second  World  War.
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The  Gothic  fa9ades were  characteristically  flat  and  tuondimensional  in  their

nature.    In  the  large  Ltibeck  organ  this  Style  Was  developed  into  a  grandiose

design,  but  on  a  simpler  scale  it was  also  found  in  smau  organs  of  the  day.

Oosthuizen.  I]olland  (Fig.   13),  1521.

Kreverd.  Province  of  Groningen  {Fig.14),1531.

As  can  be  seen.  there  was  great  similaLrity  bettteen  the  organs  of  the  various

countries  of  Europe  at  that  time.    In  North  Germany  the  late  gothic  style

ui[h  its  picturesque  fom§  reached  an  especially  high  level  of  de`nelopnent.

Lfibeck,  St.  Jakobi  Kirche  -t:he  large  organ  (Fig.15).  ELa_ut!tF€r_k  of  ls04.

Scheemda.   Province  of  Groningen  -(Fig.16),1526.  today  in  the  Rijksmuseun,

Amsterdam.    This  organ.  built  by  Meister  Johann  van  Emden.   shcws  clearly

!  the  traditional  scaling  methods  of  the  rnedieval  organs.  nat.row  in  the

bass  pipes  and  wide  in  the  trebles;`

Discourse  on  Scalin

In  th:  first  organs  all  I)ipes  fran  bass  to  treble  had `the  same  diameter.    This

nether  of  scaling was  only  possible  when  a  limited  keyboard  com.pass  was  intended.

During  the  gothic  period  the  manua.1  compasses  were  enlaI.ged,  uhieh  mde  a  scaling

progression  necessary.    Gust.o]narily  a  specific  proportion  (such  as  2:1  or  3:I)

tJas  assigned  to  the  diariieters  of  the  largest  and  slilallest  pipes.    An  example  of

such  scaling  is  to  be  found  in  the  fasade  pipes  of  the  Scheemda  organ.    Tonally.

this  method  (uith  its  wide  scale  in  the  small  p.ipes)  results  in  a  powerful  treble.

correspor`.dinr,  to  trie  emriha§is  placed  on  the  treble  in  the  organ  ccmpositions  of

that  day.    The  manner  of  ''classical"  §calinp,  as  we  know  it  was  not  developed  until

the  riddle  of  the  16th .century,  when  the  attempt  `'as  imde  by  `raryinp,  proportions
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of  pipe  diameters  to  ar.proach  an  equality  of  timbre  and  power  throughout  the

comTflss  of  a  r.iven  rep.ister.    +o  understand  this  idea  one  should  consider  the
'il``.prdrEL

polyphonic  choral  ttorl{s  of Ama[E±Tria.  in  whi€'h  each  voice  was  treated  as  equal

to  the  others  in  ilTiportance.     One  such  progression  of  pipe  diameters  from  one

octave  co  the  next.  which  was  typical.  stood  in  t:he  proportion  of  3:5.

A  decisive  turning  point  in  the  development  of  the  North  German  organ  came  t.ith

the  inc:ursion  of  or?,an-building  fro]n  the  N.ett.erlaT!ds.  t]eginning  around  1530.

The  iTiost  important  Dutch  case  built  in  Germany  in  this  period  stands  in  the  St.

Johannis  Kirc:he  in  Ltineburg.    1.he  organ  was  built  b}.  the  inost  famous  Dutch

builders  of  chat  day.  Niehoff  alid  Johansen,  between  1551  and  1553A(Fig.  17).

L.cheburr„  St.  Johannis  Kirche  -  (Fig.   18  &  19)  tlauptrerk  and  Riickpositiv,  1551-53.

-  (Fig.  20)  pedal-towers  tiuilt  by  I)ropa.  1712-14.

Orig.inally  the  `Niehoff  case  had  large  doors  for  the  fa9ade.    The  e]cterior  con-

|#:fi)complex.,be:=ngi``Lto\£h;moststruction wa,s.  his intricate  designs- in  the

entire  Pistory  of  organ-building.    Here  one^sense/  something  of  the  rich  an

fantastic  creativity which  permeated  all  the  technical  and  tonal  forms  of  classical

orp,an-buildinfr..

The  pipes  of  the  L.jneburg  ore,an  were  arranged  in  the  following  maliner.    In` the

lrain  case  the  larp.est  pipes  stood  in  the  outer  fields,  as  in Haltierstadt.    They

`.ere  C,I).I:,F,G,A.B ,H  (tb.e  so-called  .'short  octave..  without  the  half-cones  Cut.  D+'.

f'f ,  and  Gt')  beRinninf?.  at  16..    These  could  tie  played  either  fran  the  mnual  or

'-`  the pedal.  irfueaB~uerc/evDiiunt2edsrfaptftyHaqpot£=l{    A ¢,fTZT«~



_t:hese were  two `tindchescs.    'l.he  laJer  one was  the ,H.a_up_twerk.  built  ag

a t!|o±+£r|{  -  a  full  plenun  division without  the  possibility  of  chan8e§  in

rezistration.    Above  ic  there was  a  chest  for  the  9be"erk  with  various  flute

and  reed  staris `jhich  could  be  draLwn  separately.    `lind  was  carried  to  the  upper

chest  b`'  means  of  conductors.    1'his  inner  construction  no  longer  ref,rains  i.n  the

-
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Ltheburr.  orr`an.    There  is  hoJever  one  e}ctant  example  Of  such  an  organ,  bui.1t  for

the  St.  h'i|{olai  l{erk  in  Utrecht.    Today  the  organ  st:ands  in  the  Koorkerk  at

`Iiddleburp..  Holland.    A  nine.teenth  century  orEzan-builder  by  the  name  of

made  a  conplete  draiting  of  this  organ  (Fig.  22).

In  contrast  Co  the  designs  of  Ni.ehoff .  the  cases  of  the  contemporary  North  Gemali

builders.  notably  of  the  Hamburg  family  Scherer.  represent  a  greater  sense  for

clarity,  direc:tness.  and  loF:ic.    The  Scherers  created  the  definitive  fom  of  the

classical  North Geriran  a.rrangement  of  divisions  (Fig.  23)  with  the prngty_erfu placed

in  the  center  (its  bass  pipes  ih  the  middle,  flanlced  on  the  outside  by  the  tenor

pipes.  and  between  these  the  trebles.  as  mentioried  above.)    The E!!9:!espg5i:Eiy_ stood

in  the  ba.loony  rail  and  reflected  on  a  snaLller  scale  the  design  of  the  Hauotwerk.

The  two  Pedal  I:cwers  were  placed  on  either  side  of  the  tt_a_upt¥€f*k+  case.    This

exceptional  emphasis  on  the  pedal.  giving  it  cases  of  its  own.  was  unparalleled  in

the  organ-building  of  any  ocher  country.

A well  preserved  example  of  the  scrcalled  '"amburf;"  cases  of  the  Scherer  family

is  found  in  the  St.  A.gidien  Church  in  L.tibeck  (Fig.  24).    The  organ was  tluilt  in

1623  by I]ans  Scherer  the  Young.er.    The  organ  has  three  manuals.  the  third  playing

a  9~T_u£EFcr& ¢#S¢4  directly  in  front  of  the  player  atiove  the 1[eybcards.
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no  pipes  in  the  case  and  is  blocked  from  sight  by  the  ¥.4£kpositiv  case.    Another

fine  example  of  a  h'orth  Gerlrian  €ase  from  that  period  which  is  still  in  excellent

condition  is  in  the  St.  Martini  Kirche  at  Bremen  (Fig.  25).    TITac  organ_was  built

between  1616  arm   1619  t}y  Christian  Bokelmann.  a  pupil  of  the  Scherers,  at  the  time

•when  such  imr)art:ant  musi.clans  as  Scheidt,  Praetorius.  .|nd  Scheidemann uere  most.

active  as  ore:an  composers.    In  the  sweeping  lines  of  the .Rackp.o§i.ti_v.  case  of  the

Brer.len  organ  are  definite  traces  of  the  Dutch  School.    Unfortunately.  as uith  the

Sc.  A.p,idien  orr.an.  there  is  no  long,er  anything  left  of  the  old  St.  Martini  instr`r

"ent  behirid  the  case.

in  the  decades  following  1600  a.  nett  influence  reached  North  German  organ-building

throu€-`h  the  `ouilders  of  Saxony.  ``'ho  in  turn  had  leat.ned  front  the  builders  in

Bohemia..     E`saias  Compenius  and  (:ottfried  Frit.zsche  were  the  most  important  figures

in  cl`is  development.     i4ichael  Praetorius.  in  his  bock  OLrjEg±±ggraph_ia  {1619).   the

most  car`T}rchcnsl.ve  wo..k   on  orr`.i``-buildin/i,  from  tlmr.   |lcrlod.   r.Iva8  ex.let  lnfonn.`tion

on  the  construc!tion  of  these orf=ans  (Fir,.  26).    It  was  the  attempt  of  these  tiuilders

to  free  the  organ  in  a  baraq`ie  spirit  frcm  the  strict  and  logical  relationships  of

stop  di.spositior`  a,nd  case  desir:n.  -`which  had  been  established  by  the  Scherers  and  their

Contemporari.es.    The  new  cases  were  p.iven  lines  wit:h  motion.   curves.  and  architec-

Conically  free  forms;  the  dispositions  lost  t:heir  rational  foundaticm  on  the

Princical  chorus  and  retained  little  more  than  flutes.  strings.  and  reed  voices

o€  various  constructions.    T.he  reed  Stops  were  on  occasion  even  placed  in  the

facade.    An  eictrcme  example  of  t:his  style.  in  which  the  volci.ng  is  more  instrunencal

I  than  vocal  in  its  chaT]act:er  (and  relatively weak  in  tone)  is  the  small  Conpeni.us
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ha.a  only  wooden  pipes  :Iud  was  conceived   riot  as  a  church  orp.an  but  as  a  secular

instrument.  for  the  accommniement  of  colirt  dancinr,  and  entertainTnent.     Its

extraor`lir`arily  complex  visil.|1  desi[J,n  and  execution  make  it  one  of  the  truly

rtticeless  oTr.ans  tihich  have  suTvivetl  to  the  present  (Fig.  27).

•l.hc   construct.io..I  of  Gottfried  FTi[.zsche's  ore.an  at   the  Schlosskirche  in  Dresden

wherc`  r,einrich  Sch.jtz  `-orked  is  not  only  interesting  but  also  exceptional.

•\1thourh   the   oT{Ean  (161.`.   is  T\o  1onr>er  in  exist:ence,   it  Was  pictured  in  a  cl.rauinp.

of  cbe  Dresden  court  choir  ul`der  Sch.tit.z.s  direction/(Fig.  28).    The  Rjij*p.s.i.Ei±

`.as  divided  into  tva  cases  `+ith  reed  pipes  shouiriB  in  the  fa¢ade.     Fritzsche.s

larp`est  case  (1619-Z1)   still  stands  in  the  St.  }laTien  Kirche  at  Wolfenb3ttel,  `+here

}:ic.hael   ll:act.orius  was  active  (Fig..  29).

'

Because  economic  con(Jition`e  of  Central  Germany  continued  to worsen  under  the  effects

of  the  Thirty  Years War  (1618-48) ,  Gottfried  Fritzsche  travelled  to Hamburg Where

he  became  acquainted  with  the  larp.e  h'orth  Ce"an  organs.
He  introduced  to  the  area

a  new  alloy  of  pipeinetal  witl`  23.4  tin  aTid`  76%  lead  (along  with  several  trace

elements.)    Heretofore  the  North  GerTTLan  builders  had  always  used  alloys  of  95-99Z

lead.     FTitzsche  specialized  i.n  buildinp,  reeds.    He  developed  the  importaLnt  conical

shallots with  lead  Plates,  Which  he  covered  in  the  basses  with  leather-(Fig.  30)

This  marir`€!r  of  reed  construction  was  later  adopted  by  Arp  Schnitger  and  his  school.

Fritzsche  remained  in  Hamburp,  only  ten  years,  but  he  had  a  large  Tiunber  of  apprerL-

tices  wr`o  ccmtinued  to  build  in  his  style  after  he  left.    A  typical  case  of  the      ..

Fliczsche  school  stands  in  the  Klosterkifche  at  I,.dne  near  I.theburf,  (Fig.  31)  1645.

lie  bass  pipes  of  both  the  Haupmerk  and  Rji£!±pBs±±±±£  cases  stand  i.n  the  ce]`cer  of
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choir  resr`ective  divisionsi   next:  to  these  are  the  tenor  pirles.   prop,ressine

outr+at.d  to  the   trebles  on  either  .Side.   just  as  in  the  h'olfelib.jttel  orp.an.     1Wo

t-ields  of  rtedal  pipes  form  the  our.er  sections  of  the  Lh.ne  case.     Especi.ally

!iotevort:hy  is  the  pla.ement  of  this  orf:an  in  the  room.  which  was  c.haracteristic

in  North  Germany  during   t:he   16th  .1nd   17th  centuri.es  (Fig,.   32).     Orp.ans  in   those

da`-s  did  not  st:and  on  the  t+est  wall  of  the  church,  as  becanie  customary  later.

biit  we``e  rilaced  instead  on  a   side  Wall  nerlr  the  altar.    (}uite  often  the  pedal

case  in  such  org`ans  tias  turned  toward  the  congregation.for  the  pedal  contained

imriortanc  solo  stops.    The  only  larp,e  extant  case  representative  of  this  st:yle

is  the  Schnitger  or fTan  at  Norden.  Ostfriesland  (Fig.   33).

ri`he  I:ost  moriuinel`tal  case  of  the  Fritzsche  school  is  to  be  found  in  t:he  S[.  }larier.

A,t
I:ire-re^.f:n  Stralsund.  (Fig..   34).     The  organ  was  built  in  1653-59  t)y  Fritzsche's

son-i.n-1.iw.  Friedrich  Stellwar`en.    Here  again  the  classical  construction uith

free-standiT`p`  T.edal   t:owers  is  found.     The  pipes  of  the  9be=+|€r_k  as  well  as  those

of  the  i;a_vpgrerik.  appear  in  I:).e  fagade.     Such  a  a;lutf on  is  possible  only  in  roozns

of  F`rear.  heicht:.

j`n  imTiortanc  comparison  with  organs  of  the  Friczsche  school  and  contemporary wick

them  is   the  work  of  the  Bader  organ-building`  family  in  West:phalia  {|nd  Frie§1and,

Here  a  contrasting  style  is  apparent.    The  hip,hly  baroque.  free-form  case  designs

Whit.h  had  found   so  ln`ich  favor  up  co  1645.  `tere  t:empered.{especially  in  Friesland

A
at  the  Point  of  cant:act  with  nort:bern  building)

I:=ai-;=i-i~n=; ( Fir,.-;';;;`:i Strt]np  influence
--.-----.--       __-_-'

by  stricter  and  more  logically

of  this h'estphal.lan  style  can  be

frounr.   in  orf7.an  c.ases  built   by  the  Kr.6p`er   family,  who  came  to  No'rth  Gerll.any  from
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si{`iids   in   the  Schlossl{irct`e  at  Celle  (Fip`.   35)   1653.     The  desip,n  is  close  in/Jeed

I:a  t:he  .?`irlier  uork  of  the  Scherers.     A  well   T)reserved  orp.an  by  Harli`en  Kr.6f,er  is

to  be  found  in  Lanfquarden  at  the  mout:n  of  the  Wescr  river  (fi.B.   36).    It_consists

ot-1  H:.luiit.wiLfrk.   B.r`u±t.r)ositiv  nnd  free-standinp, 8=±±±  in  two  towers.     This  or,.7cln

still  font:ains  its  original  sprinp,-hest.s.  t:he  construction  of which was  customary

it`. .,`'cscul`<|1ia  until  the  beginnint.,  of  the  18th  centiiry.

L}i st:ourse   on  '.iTindchests

I-eL.  e:{amrles  of  wir`dchest  coiistruction  in  the  medieval  period  have  survived  to  the

r`re.sent  d.`y.     Of  t..he  remainini.`  traces,   the   chests  of  the  gothic  organ  of  Norrland.1.

S`feden  and   the  h.ikolai  ol.p;an  in  U[recht:.  Hollar`d  (presently  in  tliddelb`irg)  are  the

r`c.sc   inriortant.     These  chests,  kncwn  as  il_Qcfty_e.cke,  were  built  fran  large  oak  logs

i!`.to  h.hich  the  wind   passap,es  (tone-channels)  were  chiseled.   ' 1.here  were  no  possible

ch{|ripes  of  st:oi`s  for  the  invention  of  slider-chests  and  spring-chests  had  not  y\et

occu:red.     In  other  .*ords,  .111  the  pipes  over  a  p,iven  tone-channel  sounded  whenever
-.

that  key  w.|s  rtlayed  (Fig.  a7).

Iri  the  lat.e  in,edieval  period  two  tynes  of  windchests  were  invented  for  controlling

the   stoDs.     The   one..knorii. as  the  sprinf|-chest.  contained  within  the  tones:channels

(ai  desr.ri.bed  for  the  Blockwerk  attove)  little  valves  coverinp,  each  toe-hole  separately

fTon  underneath.    :then  t.he   stor}  w{is  off  these  1/alves  were  held  shut  by  spring.s

built  into  the  ch,1nnels  -  thus  the  name  sTirinr,-chest.     To  [iirn  the  stori  on.  a  bar

w;|s  lcweretl  slip,htly  abirve  the  chest.  so  that   it  pressed  oi}en  all  the  valves  of

that   stoT>.     These   pipe.i  Would   then   sound  when  wiTid  entered   the   tone-channels  below.
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as  that  of  the  slider-chest.    A  thin  strip  of  wood  was  placed  between  the  toe-boara8

and  the  chest-r.rid  under  each  set  of  pipes.    Holes  were  made  in  the  81lders  to

correspond  uith  the  tone-ch<`nnels  below  and  the  pipes  above  them.

were  alig,ned.  the  Stop was  plaiyable,  but  if  the  slider  were  moved

side.  then  nofle  of  its  holes  permitted  entry  of wind  to  the  pipes

If  the  holes

slightly  to  one

above,_).

1.he  advantap`e  of  the  no chest  was  that  by  optimal  entry  of ulna  into  the  pipes

the  best  cohesion    of  tone  in  the  plenun was  made  possible,  at  the  expense  of

changes  in  registration.    Of  the  two  ch€st-types which  allowed  for  variatior.s  in  the

stot>s  used.  the  spring-chest  had  the  advantage  that  no wind  leaks  could  occur.  causing

air  to  run  to adjacent  pipes,  which was  aluays  a  problem tJith  sliders.    The  pipes  on

a  spring-chest  consi§ter.t-Ly  received  the  same  amount  of wind.  a  ITatter  of  considerable

importance  for  maintaining  good  tunlnB  in  the  organ.    Hcwever,   the  great  advantage

of  the  slider-chest was  its  simple  construction which  required  little  space.

l`I`e  Dutch  buildt!rs  often  used  Black  chestg.    When  changes  in  registration  were

desired,  they. used  sprinp,-chests  almost  exclusively.     In  North  Celiliany  16th  century

t]ui.Iders .ad+opted  the  Dutch  §prinp,-chests.  biit  all  the  while  continued  to  build

slider-chests  as  Jell  (for  example,  the  Scherer§).      The  uindchests  I)uilt  t}y  Ccmpenius

and  rritzsche  and  his  school  were  especially  complicatedi  they  often  bui.It  trams-

missions.  primrily  ln  the  ttass.  so  that  large  pipes  could  be  used  in  the  mncal

Weu  as  in  the  pedal.    This  was  nBde  technically  possible  through  t:he  use  of  double

Sliaers  uhen  glider-chests uere  used.    On  the  other  hand.  Arp  Schnitger  gave  up  conJ.

Structlon  of  spring-chests  altoF`ether.  choosinp,  to  build  only  chests with  sllders.

Since  SchTiitger's  time  no  fnore  spring-chests  have  I)een  built  il`  North  Getmny.
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|c  is  important  Co  mention  here  t:he  orp.an  at:§€.  Cosmae  Kirche  ln  Stade.  for  it

contains  the  last  large  spring-chest  to  be  built  ln  northern  Germany  (fig.  38).

This  instruit`ent.  constructed  between  1668  and  1673  by  Schnitger.8  master.  Berendt

Hus.  1s  still  in  practically  original  condition.    IC  can  be  considered  the  first

inscrunent  of  Schnicger.§  career.    The  young  master  craftsmn worked  closely wlch

his  uncle.  Hus.  on  this  organ.    The  case  design,  altered  slightly  ®t  the  end  of  the

18th  cer`tury,  shcws  the  Hamburg  construction  used  subsequently  by  Schnitger  in

nearly all  of his  cases.    In  the  manual  divisions  the  same  layout  is  to be  found

again  and  again:   Cenoir  pipes,  then  trebles,  bass  in  the  center,  tret]les,  and  tenor.

grouped  §y]]metrically  (Fig.  39).     In  such  an  arramBement  the  pipes  from  the  tenor

uprard  stand  in  major  thirds.    Tonally.  this  grouping  has  the  following advanta8e§:

I)  The  smallest  pipes,  which  suffer  the  most  froll`  acoustical  lnterferences,

stand  as  far  as  possible  from  their keyboard  neighbors.

2)  It  is  impossible  for  lnterference§  to  occur  ln  the  playing  of diatoric

.     steps,  since  the  pipes  aLre  Standing  next  to  their  major  thirds.

3)  Because  of  the  major  third  placement.  optimal  bleTiding  of  tone  in  chordal

p?a,ying  is  made  possible.

4)  Since  pipes which  stand  on  neighboring  channels  draw  together  ln  pitch.

a,nd  are  a  major  third  apart.  t:hey  tend  to  cancel  out  tuning  problems  inherent

in  twelve-tone  temperaments.

5)  The  p,rouping  to8et:her  of  basses,  Cenorg.  and  trebles  affords  the  greatest

possible  polyphonic'  clarity  co  the  musl.c.

A9  h3B  been  pointed  oi]t  abe/ve,  this  arrangement  va8  already  custonary  ln  the  15th

Cenctzry.    The  Scherer  family  integrated  such  layouts  lnto  their  large  organ  deBigns.
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smallest  instruliencs  to  the  largest.    Typical` cases  of  Schnitp.er will  ser`/e  to
(,''-
T'' `     clarify  this  point.

1.)  GroFingei  -I)er  ^a-Kerk  ( Fig.  40).1694-97 ;  ELairfty~e_rJii  9Qe.rtJ.e_rS,  LT£Fp

Eii]

-.
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Es!±|  16'.    The  ore,an was  destro)red  in  1710  by  the  collapse  of  the  church

ccher.    Today  the  der  Aa-Kerk  houses  the  Schnit8er  organ which  stood  uncll

1815  in  the  Groningen  Al{ademiekerk.

2)  Masdet>urg  -St.  Johannis  Ki.rche  (Fig.  4l)i  1689-95;  !±e±±Eg!.eipy  QLb.eF+±];Lk„

£r.us.tFEt!s,  Eg1±|  16'.    The  case Was  destroyed  ln  the  Second  World  War.

3)  Hamburg  -St.  Jakobi  Kirche  {Fig.  42)`1689-93;  I|auptwerk, Oie_"LELk,RLife-

pg§±±±¥i  BL:!±§Ltw_e.I_ts,  ie_d_a.I  32'  t]eginning  at  F.    The  9berverk  position  is  not

reflected  ln  the  fagade  of  the  case  for  lack  of  height,  but  rather  stands

directly  I)ehind  the Eiu|±§±;e~r~k  faeade  pipes.    The  case  was  destroyed  in  the
'

Second World War,  but  reconstructed  in  1961  with  slightly  altered  proportions.

4)  Hamburg-Neuenfelde  -(Fig.  43).1682-88;  H;±!±a±±egLk.  R;±LckLpgii_try`i  ggd_al  16'

begirming  at  F.    The  organ  remains  today  but'has  suffered  soine  tonal  altera-

tions,

5)  Steinklrchen  -(Fig.  44).1685-87;  li_a.upmetlb  B.I_u_s.tLPQaiti]r,  BeLdal  16.  beginning

at  F.    The  orp,an  is  tonally well  preserved.

6)  Uithuizen  -(Fir,.  45).1700-01;  Fg.grJIterk,  B±±j±g!sp.O_sit:iy,   ZZ±9±| placed  tlehind

the  organ.    The  in§t:rument  is  tonally well  preserved.

Dedesdorf  -(Fig.   46).  1697-98i  two  manuals  on  one  chest.  !±eg±±E!±±!:!§  arld

HinieL±e_rE With  pallets at  the  front  and  back.    The  or?,an  hal a  pull-devn   ..

pedal and,is tonally in  good  condition.  rf#thdeparfejpt|spa;|jl`iinlon~

eIA,
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8)  r,odlli`ze  -. (Fig.  47)  1704;  HL±pj¥!E,  g.n.!_etv_erk„  pull-down  g=dal.    The

keys  are  behind  the  case,  and  the  organ  is  t.onaltry  i.ntact.

9)  Nieur-Scheemda  -(Fir,.  48)   1698;   this  is  the  only  extant  SchnitgeT

E9Sj=iv.    IC  is  tonally  in  good  condition.

Alp  Schnitger is  important  because  he  was  able  to  combine  ar  synthesize  the  inany       `

streams  of  h.orth  German  organ-building  inca  an  inner  logic  and  symplicity  of

construc:tion  which  was  never  ap,aim  realized.    He  was  successful  in  encompassing  the

entire  area  along  the  coasts  of  the  North  and  Baltic  Seas  from  Stettin  to Zwolle

uith his  uork  in  a  scope  unknown  before  that:  time.     So  important was  his work  and

chat  of  his  pupils,  that  during  the  18th  century  the  Schnitger  organ  became  the
I

definitive  i.nstrunent  in  North  European  organ-building.    At  a  time when  in  South  and

Central  Ger!nany  purely  architectonic  and  baroque  points  of  view  were  increasingly

divorcing  the  exterior  desip,ns  of  orp,ans  from  their  inner  planning  and  function.

Schnitger  and  his  school  clung  Co  the  classical  construction.    Their  organs  are  built

on  the  most  economical  of  principles with  the  optiinal  possibility  for  resonanl=e  of

fau  parts--and  a  care^ully  balanced  disposition  of  Stops.    An  e}cample  of  the  unity  of

inner  and  otiter  construc:tion  is  seen  in  the .r±±!±gLtwLfr_k_  of  the  Schnitger  organ  in

Steinkirchen.    The  illustrations(Fig.  49  &  Fig.  50)  §hon  the  orsa.n  as  Seen  from  the

-front  and  from  behind.    In  order  to  I)e  able  to  house  the  necessary  pipework tJithin  Cne

tight  quarters  of  such  a  case.  t:he  scaling  of  all  pipes  and  of  the  case  itself must

use  the  same  point  of  departure.    In  this  important  aspect.  there  ls  a  consistency

organ-building  from  the  16th  through  the  loth  centuries.    Using

Similar  sealinr.  practices.  Schnitger was  able  to  use  lirany  of  the  stops  which  he  found
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~     siitrerii`an„  for  e]cample.)   rfe wa§`able  to make  these  older  rep,isters  fit  perfcccly
in

with  his  n®+,. pipes.     For  example,^the  h'a§at  2%.   from  the  P.aL!±p~q±j2r_ts  of  SchnLtger.s

C
orrf,an  in  Steinkirchen,  the  pipes  C  -  8°  were  made  by  Dir^k  Hoyer  i.n  1581.  those  of

Bs°-c"   were  made  by  Schaitger  (Fig.  51).

Foms  of  rioes

For  a  survey  of  the  most  important  forms  Of  pipes  in  North  Geman  organ-building.

A   the  following  three  tables will  be  helpful.

J\

IIE

1.  pjp|a_b!ej.(^::a: :2:abel  Praetorius. #9EgseggREhja# (1619):   1.  EnLdr±+' -

see  the  I)iscour§e  on  Scaling,    2)  .Qs±;a_Vii.®    3)  (j±Pie£3i'.    4)  S_T?gF_0_qtaLre+..

5)   NL±£±±F!8±i.   openi     6)  qu_i_a.!g`d.e_n_a_16.'.     7)  Q±±±Lh_t_:?_djipaJ', `   8)  .b-achthorri  4'

i   stopped ,    9)  r:I_o±s_&e_¢±€r.i|_i_eLP_I.ij=n_a..  or  §i2it_zLg.eifek_t,    10)  GL|nLshLgEL8_I.    11)

Spillfl'6te_4...    12)  B±9c_k_fJai!eL2..    13)  Q±±gLfl6t_eL±i.  ,open  and  overbloring.

14) Q±±Le.r.i_1FseJ'  stopped  and  overblaJing  in  the  third  partial,    15)  Monochord,

a.t  that  time  an  important  tool  of  organ-builders.    The  drawing  ls  even  prothded; .

`tith  a  calibrated  ineasuremenc.

2.pi

Open.    -3)

(Fig.  53)  from rfgrg9Ttgp,rL±p±±±:dr:    I)  PLo_1.kLfi'.    2)  £_qme±il£±±eJ±

Eiachfl.a.teLi|, 4)  ¥|_e±.n=EQr[dLmB:   or  narrow  €±a_q]E±i    5)  !±g±gL13±eeL4:

open,  wide-scaled  flute.    6)  GL|d_aLgLk.t_:._9L!,     7) often called E9ife -
I)utch.  H.gil)ijp. -  scmetiines  illogically referred  to as  Holfl.dte.    In regard  to  this

. .st:op  many  misunderstandings  occur;   often  lt  has  no.Rchm+or. chimneys  on  tl`e  bass

pipes.  but  instead  is  completely  stopped.      8)  Tf9g!pS!g+'.

first  type.    10)  SLs±aL1."ei4..D    11) Sordun

9)K_tuTmhhom8

|i'  stopped.    12)  €i!=!± (?)  a  treble
register®    13)  R.`aLEtsEJL.  or |6j  §Copped,    14)  ljis±gL¥g|1..  nude  of t}rass,

15)  £±±:a_ckLS±SSLRLSsLa±.     16.   17.  &  18) second  and  third  types,  the  last
later  referred  to  as  Vax  Htmiana.    19  - 23)  various  types  of  BLgLrp£±fLE.  8one

appeariria  to  be. merely.fantasy  drawings,    24)  .QLUE!f_1.i!te,  §houlng  the  upper  T==itrr

±n£  1cwer  portions  of. a  nomal  recorder//not an  organ  Dice`.`
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3.  This  phocog[aph  (Fig.  54)  was  made  before  the  Second World  War.    |t  shows

various  pipe  forms  in  the  Schnitger  organ at  the  St.  Jakobi Klrche  ln Hamburg.

Below  frcm  left  to  ric`ht:

Oct:ave  8,

=:::tr=l?-=#L:=:::e;c:=:Eider>
VL±1±ia_G.a_mj?aLjL.  note  H ,  (18th  centt)ry)  H_a=uL±ptyeIF
Spiczfl6te 8, note 11. (Schnitp,er)  rp±p±].e_I_k
Holzfl3te  8_.  note  a,  (Schnitger)

8'  note  e,(Fritzsche)  BrustwerkHolzprincipaL1

R_a_hrfh.6teJ '  r`ote  a,( Schnit8er)  !!±±!p.tyeLrJi
Rohrfl.6te  4 '  rlote  Ci(1516)  H;±±!±PJEL9E¥

BJ±p£LeifL8.  note  d, (SchnitBer) RL±±p9± tiv
Schalmei  4.  note  c,(18th  century)  B{§9§pg§±E±¥

TrsADjEL.I±L'  T`ote  c#.  (Fritzsche)  r±±±±Eg!sg!}
Posaune

Dulci.an  8'

Dulcian  16.

I)ulciam  16.

note  h,  (Schnitger)   BggLa±

note  a,  (Schnitger) BrustHerk
note  a.  (Fritzsche)  Pedal
note  C, ( Fritzsche)  Rtickposi

Middle  from  left  to right:

Vex.Hunana  8.

tiv

note  c.  (Schnitger)  Obez]Jerk
T:E±£E±e=gg±±j'  note  c, ( Schnitger)
Cornet '  note  q, (Fritzsche)  P_e!±l

Brustverk

At}ove  frcnn  left  to  right:

Z±EEg|JII  note  c®  (Schnitger)  Q!Sg±£E!gt
FlaL|±£££±§±g£'notec.(reconstructedin1926)¥±±±EE!±sfii
NaL±£S±EgE2.  note  c,  (Schnitger)  Eeg±|
GgEstseDJ.  note  ci  (Scherer)  QEe±±eHs
Mj±S±!=J£E±£EE| note  a  ( Fritzsche)  Hauptwetlt

+++`,     The  flue-pipes Were  arranged  on  the  chest  so  tl`at  the  larBe§t  alt7a}r8  Stood  dlreccly
I-+  y-  +

i,

/ TT'+   b§hlnd  the  fa;ade,  the  shorter  stops  being  placed  behind.  and  progressing  dourmafd

to  the  Mi3ct`Ir  or ±1.    The  reed  pipes  Stood  behind  these.    An  example  i8  Seen  ln
I

a  preFar  photograph  of  the  St.  Jakobi  organ  (Fig.  55).
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_    on  the  basis  of  these  tables  it  ls  possible  t:a t}uild  an  accurate  conceTic  of  the

shapes  of  the  pipes  mentioned  in  the  following  stopli§t§.    These  dispositions,

which  are  intended  to  trace  the  development  9f  the  North  German  organ art  fro;ii  CI`e

p`ochic  period  to  approrlmately  1750   .  have  the  most  important  dat:es  of  the

respective  organ  Puilders  alongside.    I]ere  are  typical  dispositions  of  North  German
-

builders.
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The  Pis

1.  Halberstadt

ositlon§  of  North  German  Or

18

completed  i.n  1391  by  Nikolaus  Faber.    A  detailed  description  of

this  organ  is  given  by Michael  Praetorius  in  his J9_rg?nogira_p±±La4 (page  98  i.).    The

olganhadfourkeyboards(threemnualsandpedal).TheP±r±sELs.orprincipalpipes

in  fafade,  could  be  played  in  the  bass  by  the  lch-est  nBnual,  and  in  the  treble  by  the
'

second  manual.    The  full  plenun,  consisting  of  the  E±±¥eEts  and  the Hks alz ( a
A   .a+lest  chorus  of many rautsi.  was  playable  in  the  bass  by  the  pedals  and  in  the  trebles

by  the  topmost  manual.    The  compass  of  both  of  the  treble  keyboards t.as  two  octaves:

H  c  C'jd  d#e  I  f#g  P]'.'a  b  h .c.  -  p,.  a.

-

-,
.-)--/-

The  colTipass  of  both  bass  keyboards  was  one  act:ave:

fl  c  C'-'d  d'.'  e  I  f.'g  g'f a  h

Manual  keys  were  approximately  the  same  Size  as  the  pedal  keys  and  were  played  wi.th

EREthe  fists.    This  is  still  the  case with  the  carillon,.    The  largest  bass  pipe  of  the
^thircy-one

Praestants Was
A    feet  long.    The  g±E±eEsaLaEz had  as  many  a8  twenty-four-pipes  per  key

in  the  bass  and  fifty-six  per  key  ln  the  treble.    For  example,  the  conposition  of  the

Hintersatz  in  the tretile  on  tone  a  Was:

silm  bei  Emden Ostfrie§1and .  built  in  1457  by a  msteT  from Groningen.    This

organ  no  lonr,er  contali`8  1Cs  orir.InaLl  wlndchesta.    When  lt  wag  bullc  only  ttto  canal    ..

possibilities  existed,  a8  in Halberstadt.    One  could  either  play  on  the  principals

in  theifasade  alcme  (the.iron  lever  for  turI`lng  the  fasade  plpe8  on and  off  ls  Scill
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there)  or  one  could  play with  the  entire  plenum  or E±t-. The  conpass  in

19

Rysun was  somewhat  larger  than  that  in  Halberstadt.  e]ctending  frcri  F  -a  tiithout

half-Cones  in  the  lowest  octave:

I  G  A  8  H  .  C{' a d'' e  i  ±j e 8>.'' a b  h  ®.   -  Bn  am

The  pitch  of  lou  F  corresponded  approximately  to  today.a  8.  C.    Such  tuning  a  fourth

lower  tor  a  fifth  higher)was  custonary  i.n  most  gothi.a  organs.    The  practice  was

carried  over  into  the  16th  century j4r®q}d}r,  §o  that  many  organs  built  in  that  period

were  pitched  to  play a  fifth  attay  fran  present  standards.    This  arran8emenc was  very

popular  in  England.    Furthermore,  it  was  employed  extensively  in  English  and  Dutch

harpsichords  of  the  period.  including  the  instr`ment:s  of  Ruckers which were  often

built  with  a  second  tran§po§ing  keyboard  for  accomodating  the  new  pitch  (which  has

since  becone,Coda.y.s  standard).    The  size  of  the  keys  in  the  seccmd  half  of  the

15th  century was  only  slightly  larger  than  those which  followed  in  the  16th  century.

during  which  pericx]  the  key  dimensions  familiar  today  became  custonry.    It  was

not  nel=essary  to  play  an  organ  such  as  Ry§un with  the  fists.    The  instrulienc  is  the

oldest  organ  in  Gerlnany which  is  tonally  intact.

3.   Oosr.huizcn Holland .  I)uilt  by  an  uriknarn  master  in  1521.  incorporacin8  8oine

already  existing  parts.    Since  the  time  of  its  construction  this  organ has  hardly  been

altered  at  all.    Its  key  compass  F  G  A  -  g"  a"  is  described  above  in reference  to  the

organ  at:  Rystm.    The  individual  stops  could  be  drawn  separately.

ipalHnd,

Ht.art:_
wffi¥3te

8,
ire-ndFT         3. tteday 16.)

2#
kRE;REffira||-fi-I

(vide-scaled  Octave  2')
(treble  oT]1y  frcm  c')
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co  the  overcome  series,  including  Of  course  the  ale_sq±Lu±.q}.t.eE.a_with  its  mjor  third

sounding  rank.    To  this  only  the  a.our_dg.p<was  added  for  strengthening  the  unison

line .

4.  Kreverd Provinz  Gronin built  in.  15Jl  t)y  an  anonyinous  master,

.....  :            :  .......      I

fflfy
•    The  disposition  of  this  organ vas`  probably

ident:ical  I:a  the  one  at  Oosthuizen.    Today  only  the  Principal 8, IIL91J±i_ip__ 8± (Gedackt).   .

q¥eLL|.. 9±ipie...2±..  and  9£E±y,e.ji.  remain  of  the  original  stops.    originally the

organ  had  a.  compass  frofn  I  -  a"  v At  §one  later

ti.me,  possibly  ln  the  1600.s,  the  conpass was  extended  dc*m  in  the  fom  of  I:he

strcalled 4short  oc:Cave:a'

c   F  D  G   E  A   B  H   a   C#d  d'f   et.c.

`!   This  arrangement  of  the  bass  was  custinary  until  Schnitger.s  time.    Since  the  half-

tor`es  in  the  bass  -  C't, iD!f .  F;/.  and  t'/. were  large  and  expensive  pipes which  t:ock  up

much  §pac:e  in  the  organ  and `+ere  not  used  in  the  musi.c  of  Chat  day.  they Were  there-

fore  quite  sensibly  oniced  from  the  designs.    MOTeover,  t:his  enabled  the  player  to
1

reach  extremely vide  intervals  when  playing  chords  in  the  bass.  :

5.  Ratzebur Don,  concracced  in  1551  with  Jacob  Scherer,  founder  of  the  Scherer

orgar`-building,  family.    Jacob  Scherer  ranked  among  the  most  important  organ-builders

af  Hut:ope.    His  most  beautiful  case,  which  survived  until  the  Second World  War,  Was

Chat  of  the  T_a.I.e_nj;a"z  oz:r,an  at  the  St.  MaLrien Kirche  in  Lfibeck.    The  disposition  of  the

ttaczeburg  organ  is  representative  of  Schererrs  construction.    Along tiith  the  complete

chorus  of  the  manuals  there vaLs  a  differentiaLted  flute  chorus.    Reed  voices

Were  t6  t}e  found in  the  T£¢a|  and  in  the  2tEsep_?s±.ti_v. {R_ejLalj±±Lr_k) .



}lan`tal     C  D   E  F  G  A   -   gn  a"

rtincipal
Gedact{t
Oc I:awe
RciuschT`feife
Scharfe  }lixtur
Zimt'el
Holfl.6te
SDillpfeife
Gemshorn

6.  Liinebur

-.

`,-
i/

St.  JohaTlnis

and  2,

(with  third)
( open.  wide-scaled)
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Pedal     C  D  E  F  a  A  -  c'

Principal                   16.  (playable  also  from
Tronpete                        8'                 the  manual)

Brustposlt:iv
Gross  Regal       8'

Kirche,  built  between  1551  and  1553 by  Hendrik  Niehoff  and

Jasper  Johanrisen.     Following  the  construction  of  the  Hamburg  St.  Petrl  Kirche  organ

ir`  1548,  which  brought  to  Niehoff  great  fane` he was  given  the  contract:  foir  building
t:he

the  laTg`e  new  ore.an  at^St.  Johannis  Kirche  in  Lfineburg.    The  case  and  sa]ile  pipes  of

this  organ  remain. t:oda.y.  but  the  pipework  has  been  altered  considerably.    Praecorius
`

f.ives  the  cctnplete disposition with  several  mistakes  in his  OLrEg±hia.

'
The  design has  typically  I)utah.    The  pipes  for  the  H±gp.tyerk  and  ObLirv_erB.  as well  aLs

the  pedal  were  placed  in  one  main  case;   the  Rtickpositi.v  had  its  own  small  case.  which

was  a]Jn6st  identical  Co  the  BEEFpo_s±Eiv  case  at  Brauershaven.    The  pedal  Stops  stood

at  the  ouc§ides  of  the  main  case  behind  the  eight  fa9ade  pipes  of  the  16'  Principal.

The  g±Los±!.e~rE was  located  in  the  lower  center  of .the  rnain  caLse.    Above  the  Bloctwerk

chest  and  be+hiTid  the  fa9ade  atiout  half"ay  up,  the  0_b€_rw.._elk was  placed tiich.the  flute

and  reed  stops  on  a  Spring-chest tthich  allowed  for  charip,es  in  reBis[racion.    The

layout  of  the B±!±kEoj¥l_t_ir wa.a  similar  to  that  of  the  min  organ with its FiocJkyJSEsfi

principal  chorus  belat  and  a  spring-chest with  flutes  and reeds abo`/\e.    rot  the Hiup±±

there Was  an  additional  shore  octave  for  the  ELi.p_cjip_1_.|§'  so  that  this  stop  could  be

`+  played  in  the  manual  as t.ell  as  in  the  pedal.\



Principal
Octave
}lixcut
Scharf

Ot)en,ark
Pri)1Ciml
Holpijp
F|.6te
Gemshorn
Nasac
Zimbel
Trompete
Zink

Rtlckt,ositiv
Plincipal

-              Octave
Mixtur
Scharf

Quintadena
HolpiDe
Siffl.6[e
Barpfeife
Krundorn
Re3al-
Schalmei

7.  Steinkirchen  bei

''vLgre_.O_mgL1"
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E9¥     c D  E  F6A-c`i  (prferty
Principal                16 '
Trompete                       8 '
Nachthorn                    2 I

I.£±±  sL±2±=fe~r:gL1±e  Egsi±.iJ!"

ori  the  iipper  chest

.   contracted  in  1581  with  Dirck  Hoyer.   son-in  lab-  of    '

Jacob  Scherer.    Hoyer worked  primarily  in  Hamburg  and  the  surrounding  territory.

In  1576-77  he  added  a  B|cBpgs_i_t±r  to  the  organ  in  tbe  St.  Jakobi  Kirche  in  Hamt=rg
®

`   along  the  lines  of  the  li±c~kLELo:sj=£1.¥ built  by  Niehoff  fo'r  the  St.  Petrl  Kirche  in

Hamburg  some  twenty-eight  years  before.    l]oper  rebuilt  the  old  Gothic  organ  ln

SceinkiTchen  and  added  a  B_rj].s_tr_ieH[  and  pedal  to  it.    The  in8trunent  stood  on  the

north  side  of  the  church with  its  pedal  t:over  turned  tcoard  the  congregation.    Most

of  the  rep,ist:era  .oullc  by Ho7er  are  st:ill  to  be  found.in  the  Stelnkirchen  organ,  for

Schnitger  usad  them  in  his  nee  organ  built  for  the  church  ln  1685-87.

WeTk
Ericipai             8.
Quintadena                8.-.--                 Octave
Mixtur

|ru_s_t:posi_t_1_¥
•Pe§el'

4, drawn  together With  one  stop-knob



8,

r-

Spit:zquinte          2%'    (treble  only)
Siffl6te                 2.    (or  l')
Klingende  Zimbel

Pedal
brfesacz
1.rompete
Bauernfl`6te

neff orth  an

22

der  Unterelbe.  (near  Cchaven) ,  contractea fin  ls98 with Antoniu8

``'ilde.  pupi.1  Of  Hang  Scherer  the  Elder.    Wilde's work  as  an  organ-builder  can  be

dated  fTon  1587  to  1612.    He  lived  in  Octerndorf  an  der  Unterelbe  and worked  in  the

``  surrounding  area.    In  many  points  the  rfudingrorth  disposition  i§  typical  of  North

German  organ-building  of  that  time:  a  complete  chorus  of  flutes was  placed  in  the

Hauptwerk  next  to  the  principal  chorus.    and  there  were  moreover.  a  Trumpet  and  a

Zink.    That  is  to  Say.  the  registers which were  divided  between  the Bloctwerk  and

Oj2ee#  on  Niehoff 's  organs,.^IgreTe P¢¢a;put  together  on  one  chest.   The  pedal,

disposed  chiefly uith  stops  of  solo  character,  was  placed  in  one  pedal  Ccwer  tuned

tcward  the  coup,regatgB. The  organ  stood  on  the  north  side  of  the  church,  as was

the  general  custom  in  North  Gernrany  during  the  16Ch  century.    Many  registers  from

this  organ  are  t:a  be  fourrd  in  the  present  organ,  tiuilt  by  §chni.tger  in  1682-83.

(At  the  sane  time  a  pedal  Cater was  built  in  neighboring AIcenbruch tilth  almost

egcactly  the  same  disposition.)
-------.. _`_ - __    ---- ` -.--.-.-.. __

Manual
Principal
Holfl`6te
Querpfeife
act:ave
Holfl.6te
Nasat
Siiperoctave
Mixtur-.

___---
8,
8'  (Rohrfl6te)
8.  (treble  only)
4,
4,

2%,
2,
Vln

VIin
VII    in

VIII    in
Klin8eride  Zimbel Ill
TromDece                     ' 8.

Compass:     I)  E. F  G  A  -  g.'  a"

Becai]se  the  C Was  olnited  the  keyboard  has
the  appeamnce  of  beBirming  on  I



Brusttiositlv
KTunrwhom
SDitzquince

-,

8,
2%'  {treble  only)

Pedal
Brfusatz             16.
Rauschpfeife      Ill
Trcmpete                     8.
Cornet                        2 ,

9.  Bremen SC.  Martini  Kircine

CoTnpa§s:   D   I  F  G  A   -   c'

.  bui.1c  in  1616-19  by  Chri.sti.an  Bockelmnn.    The
+

Boctcelmann  famllyl which  came  frcm Hainburg  Stood  in  close  connection  to  the  Scherer8.
\

{Hans  Bockelmann  was  perhaps  the  son-in-lan  of  Jacob  Scherer.    The  beautiful  case  of

the  St.  }fartini  organ  fortunately  survived  the  destruction  of  the  Second World War.

There  is  however,  nothing  left  of  the  origirial  instr`iment  except  the  case.

A  neu  organ  built  by  the  firm  of  Ahrend  and  Br`inzema  nor  stands` I)ehind  the  old  faL9ade.

Bockelmann.s  disposition  shc*ls  a  well  balanced  relationship  between  principals.  flutes,

and  reeds.
'

Werk  (l]au twerk)
Principal

10.  Lubecl{ St.A

8,    eta,
Conpa§s€   etc.

EjijsLiL=S±£.  contract  of  1623  tJith  Hans  Scherer  the  Younger. This

builder was  active  for  two  decades  t}etween  1610  and  1631.    He  created  the /classical

type  of ~North  Geman  orp,an With  orderly  planning  of  the  divisions  in  the  fono  of

.H±±:LPLg±±:¥  (`9b_e.nJL±e±S).  BJ€.C!P_o§i.tLV..  and  |e±a_I  in  towers.    The  disposition  of. the  organ

at  the  SC.  Agidien Kirche  is  practically  identical  to  the  disposition  of  the  organ

built:  ten  years  prior  for  the  St.  Martini  Kirche  (Freiheiter Kirche)  in Kassel.

Hauotwerk  ''zhr  vollen

eec,

11.  I.Jremen  bet  Bremerhaven

¥_8JilJ' Bru§twerk  built  as an  Obe"erk  behind

eta,
theE¥E!iiT-

.  contract  dated  1624  With Anconius  »oitzen  and  his  son

Henricus.    Antonius  Moitzen  apprentlced with  the  inportad'iliasce]rbuildeT llatthias

I.lahn.  who  lived  in  the  middle  of  the  l`6th  century  ln  Buctenute  near Hamburg.    The
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disposicldr  of  the  organ  in Wremen  shows  that  sharrcly  after  1600  importa.nt  organs

were  beinf,  bu.ilt  even  in  out  of  the  way  villag`es  in  North  Germany.    In4che|latter

part  of  the  17th  century  there  came  Co  be  many  three  manual  organs  ln  rural  churches.

I.,' elk

§£$3|                        8'    (probably  placed  as  a  Brustre][k)

Eg±| (in  tcffers  on  either  Side  of  the  iitain  case)
etc,

.  Frederiksbor Castle built  in  1612  by  Esaias  Conpenius,  the  most

famous  member  of  the  Compenius  organ-building  family.    I+e  was  a  friend  of  }lichael

Praetoriusandcontributedi.mportantinformationtothepublicationofther±£±o-

it£±±±±L.    The  solitary  complete  Ccmpenius  organ  existing  today  is  the  .'h.dlzern
-_.

gEflj3|¥gLrS"  (Wooden  orf,an)  at  Frederiksborg  Castle.     In  this  instrument  the  new

"±±e±±igb"  style  of  organ-building  of  1600 with  its  totally  instrument:al  approach

is  Well  represented.    The  stops  are  made  entirely  of wood  in  this  chamber  instru-

Nment.  which  today  is  still  unchaced  since  the  time  of  its  construction.

hit }fanu_a_I . . .

+

13.   Dresden Schlossl{.irche

Lower  }lanual. . .

pedal...                 Klein  zimbel      I    (with  breaks)

built  in  1614 by  Coctfried  Fritzsche.   (Biographical

details  on  Fritz§che  have  been  mentioned  previously.)  This  organ, built  where

Heinrich  Schutz was  active.  represented  the  "baroque  organ.'  which was  lnodern  for

that  day.    It t.ae  very  useful  in  performances  of  the  then  popular  polychoral

Italian  music.    The  entire  construction with  its  fa€ade  stops  placed  one  behind

the  other  gave  a  hip,hly  experimental  aripearance.    The  keyboards wer:  also  of  a

complleated  cons.tructlon.    To  make  possible  the  playing  of  music wri.tcen with  note
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ab.   .|n  the  cu[`inp,  of  that  day with  its  pure  thirds,   the  keys  between  a  and  a,and
I--.-_`

8  and  a  were  agreed  upon  as  being,  d¥and  #.    That  L'as  especially  the  case  in  the

so-called  mean-tone  tuning which  was  founded  on  the  absolute  purity  of  its  major

thirds.    Thi.a  tuning  came  into  Germany  shortly  after  1600  with  the  incraduction  of  the

new  Italian  figured  bass  Style.    The  half-tones  in  this  tuning  could  not  be  read

either  a§  sharps  or  flac§.  as was  possible  in  tuning  systems  of  the  16th  century (for

example,  that  of  Scl`1ick)   or  later  the  17Ch  cent:ury  tenperamerit  of Wercltmeister,  or

as  is  customary  today  in  our  purely  logical  equal  temperament.    In  other words.  in

nean-tone  curing  if  there  were  to  be  both  gj/  and  ab,  then  there would  have  to  be  two

k:`.y_Sill  1`1`0  I)rcsden  kcyt)o<1r(I  aT.|]eared   thus:
eb

c  ci;  a  dif  e  I  fj'  8  a`?  a  b  h  c.,eec.

The  compass  of  the  manuals  in  I)re§den  began  a¢  C  with  a  short  octave  and went  to  a.'..

the  pedal  from  C  (short  octave)  to  d..    There  were  however  at  that  time  already  organs

tJhich  had  compasses  almost  equal  to  those  uhich  are  presently  in  use.    For  example.

the  large.  organ  in  Bifckeburg,  built  by  Compenius  in  1615  had  a  manual  conpass  of

fry 0-C  -  f."  with.out  botton  Cd;' 4or. in  the  higher  octaves H±h  doubled  u.pper  keys  for  d#/eb

and  g#/ab.    The  pedal  compass was  C  -a.  without  boct=_C:|=±=.'La¥+ 1n  the  higher

Octaves ith  doubled s  in  the  manuals.    Unfortunately.  nothing  remains  of  either

the  ore,an  in  Dresden  or  the  one  in  Bdckeburg.    The  tnt:erior  parts  of  the  Bdckeburg  organ

were  removed  in  1920,  and  the  case  burned  only  fifteen  years  ago.    The  disposition  of

the  Friczsche  organ  in  the  Schlosskirche  ln  Dresden was:

Oberwerk  (Haut]t`ierk)
tely gi

Octave  of  Tin !:1



Principal  of Tin
Quintadena

Rudrposi tiv
tsLom.plete_1¥

on  both  sides
p,ild_eaJFr-ulh;-@

Super`detave  of  Tin
Princioal  of  Tin
Liebliine  F1.6te
/!uerfl.6te  of Wood
Zimbel

Brustpositiv
Rer`al  ccmpletely  g,ilded
Sctwiegelpfeife  of  Tin
Q,Tintadena  of  Tin

Pedal
Oftener  Holz-Subba§s                    16.

stops  comprise  the  fa9ade

these  three  stops  comprise  the fa9ade

t:hese  t:hree  Stops  coniprlse  the  fagade'

(Several  of  the  pedal  registers  tTere  arrartged  as

14,  Halle St,   NCITitz Kirche, built  1624-2S  by Johann

Scheidt,  one  of  the  most  ilnportant  cmgan  conpo§ers  of

transinissions.)i
-_._--..------.----,

Heinrich  CoTnpenlus  for  Samuel

tha.,#This  lnstrunent

belonged  less  to  the  North  German  t:ham  Co  the  Central  Geman  tradition.    The  pedal

was  not  found  in  large  pedal. tcwers  to  the  left  and  right  of  the mnual  divisions,

but  rather Was  Spread  throughout  the  entire  organ.    An  interesting  comparison  can

be  made  between  the  disposicion  of  this  organ  and  that  of  the  organ  in  the  SC.  AgLdien

Kirche  in  Lubeck,  constr`icted  at  the  same  time.

Hauptwerk

Riickpositiv

15.  I]ambur St.  Jakobl  Kirche

Pedal
5=55=ss        16'  (b;hind  the  organ)
Quintadena  16'  (transmitted  from  the  Ha,uptt7erk)
Zimbelba.ss
F16tenbass
Posaune
Trompete
I)ulcia,n
Cornet

thel±]ELtwLfrJichest)

the  FFTstrir_k~chest)

.    rebuilt  ln  1635-36  by Gottfried  Fritzsche.    In  thisit
rebuild  the  organ  obtained  a  foutth  mariual, ^ [l-.E±g  the  first  example  of  a  completerfu
four  mamial  ot.i3an  built  in  North  Cerlnany.    Each  ]namial  ln  the  organ  had  a
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Each  division  was  built  as  a  hierkeA in  its  ctln  right,  a  Small  but  complete  organ

within  the  iiain  arrgaLn.    Tl`e  pedal  division was  so weu  designed  that  the  use  of  a

coupler to the manual„as not ##1#necessary tonal pessibilities

were  available  in  the  I)edal  stops  themselves.    The  disposition  i§  lntrigGinp„  for

here  Fritzst;he  was  forced  Co  fit  his  "1i.jeL!Llich"  style  of  organ-buildi.np„  With  its

instrumental  orientation.  to  the  traditional  North  Ger]nan  Style  of  the  older  instru-

meT\t ,

hauptrert{
®,

Ruckoosit:iv

Oberverk Brustpositiv  (Tier  fourth  manual)
Pril`cipal                        8.  (uoed)

E±   (in  side  towers)
Sesquialtera

(this  marks  the  first  appearance  of  the  Sesquialtera  in  North  GenTiany)

Cont>as§  of  the  manuals:   ...

Compass  of  the  pedals:...

16.  Westerhusen Ostfriesland, built  in  1642  by Jost:  Sieburg,  a  builder who uorked

primarily  in  Bremen  and  Ostfriesland.    The  organ  in W.est:erhusen  is  almost.  completely
•.`

intact:.    Tonally  it  is  one  of  the  most  beautiful  organs  in  h'otth  Gemany®    It  is

tuned  in  meaTL-tone.    The  disposition  of  this  organ  ls  typical  Of  a  small  village

church  orgaTi  of  the  17th  century.    The  choice  of  stops  was  limited  to  the  most

important  ones  (the  €£§±Lcjit  and  9±!iLn.eadena  drawn  together  nake  a  fine  substitute  for

a  PjILEipfipq_|£').    The  original  ctmpa§s Was  C D  E  P  C  A  -c"..

Principal                8 '

17.  Lamp:warden  an  der  UTiteB.eser bui.1C  i.n  1651  by  l]armen  Kroger.  1n rho§e  shop

Berendt  Hug,  teacher  of  ^rp  Schnicgeri  Was  t7=alned.    The  dlspositioli  of  the .HL±!±pfr

|eik..pos§e8ses fnany  slmLlarlcles  to We8Cerhu8en -here  only a  Q±±ip!sfi.  and 'the
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AnL±eb_1.lib.e4 S+).i_tz£±f2ie  have  been  added.    The  P.I_u_s.t_posit|v_ is  based  tonally  on  the  tuo

ttooden  stops  ac  8'  and  4'  alonp]  wit:h  the  very  narrow  scaled  Sctweitzerpfeife.    The

placement  of  two wooden  stops  in  the  B£Es±pL9±iL±±y  later  became  a  characterl8tic  of

most  of  Scinitg`er'§  work.

Hauptwerk

}ranual  Ccmpas`s:   ...
Pedal   ComT}as§:   ...

18.  Stralsund.

_7}_I_u£_t_peLSLi± Pedal

St:.  Marien  Kirche,  built  in  1653-59  by  Friedrich  Stellwagen.  son-iri-lan

of  Gottfried  Fritzsche.    This  `tas  the  largest  organ  to  t]e  built  in  Norl:h  Germany

durinr,  the  middle  of  the  17th  century.    The  Thirty  Years  lJar,  which  ravaged  much

of  t`'orch  Germany  between  1618  and  1648,  had  precl.uded  the  building  of  especially  large

organs,  except  in  the  coastal  regions  (infltonns  such  a§  01denburp„  Langrarden.  Hamburg.

and  Stralsund)  uhere  organ-building  had  been  able .Co  continue  apa.ce.  .  By  the  end  of

the  17Ch  century,  as  the  country  recovered  from  the  destruction  of  the war,  organ-

building was  able  to  begin  once  more  in  earnest.    This  situation  made  possi.ble

Schnitp;er's wide  field  of  activity.    The  art  of  construction  of  the  Stellwagen  organ

in  Stralsund  appears  to  have  had  a  f,Teat  influence  on  Schnitr,er.    I]e  Cock  note  of

its  disposi'Cion  in  his  oim  hand when  he  visited  Stralsund  at  the  inception  of  his

career.   :In  order  not  to  encroach  too  much  on  the  limited  spa.ce  available.  I  have

choseri  here  to  omit  the  disDosition  Of  the  organ  in  Stralsund  and  in  its  place  to

include  the  to date  unpublished  di§positon  of  the  first  large  organ which Arp  Schnit-

p,er  built  to  conpletion.  that  of  the  St.  Wilhadi  organ  ln  Stade,  no  lorLcer  ln  exl§tence.

19.  Stade,  St.  Wilhadi  Kirche,  construct:ion  begun  ln  1673.    When  his  fnaster  Berendt  ..

Hug  died  in  1676,  Scl`nitp,er  tock  charge  of  the  work,  and  flnlshed  the  organ  ln  1678.



E=`.             T=

29

.-
classical l|EEkf construction)  `+as  expertly  combined  with  innovations  of  the  Fritzsche

Eili=

`/         school,  shcws  the  point  of  dertarture  for  Schnitger's  own  mariner  of  con§tructiou.

Because  the  St:.  Wilhadi  st:oplist  represents  the  manner  of  construction  of  Bereridc
I

Hus  and  Arp  Schnitger  in  his  early  period,  t:he  disposition  of  the  organ  iri  Stade  at  the

St.  Coslirae  Kirche  will  be  omitt:ed.     The  organ  at  St.   Cosmae  was  built  before  the  St.

1`tllhadi  organ  (1668-73)  and  is  largely  preserved  today.    Most  ilnport:ant.  the  beautifull.y

Grafted  sprinr,-chest  of  the  Ea±±p9!.e_r.k_ is  Still  in  the  St:.  Cosmae  organ.    This  manner

-   of  construction  (with  the  ''double"  spring-chest)  was  not:  adopted  by  Schnitger  for his

own work,  for  he  built  only  slider  chests.  \=is` type  of  spring-chest was  built with.:`

•   ren`orra.Dle  rep,ister  pallet:s  in  order  Co  effect  repairs.Such  canst:ruction was  highly_
-i     -..---------   r-       .I-``      --~'       --------- `.I.

sot`histicated  and  seldom  seen.   I.--,--      '---
Hautttrerk

_B_I_u§tposi_t_i¥

20.  Buttforde

Ruckpositiv

Pedal

Ostfriesland,  built  by  Joachim  Richborn  from  Hamburg  (1681-82).

`   Ri.chbo[]` was  related  to  the  Fritzsche  family  aLnd was  active  in  Hamth:}P,  a  generation

before  Schnitr.er.    Ills  organ  in  But:tforde  is  almost  colilpletely  intact.    Its  dispo-

sition  and  arrangement  of  principals  and  flutes  is  characteristic  of work  of  I:hat

time.     Schnitp`er  appears  to  have  adopted  some  details  of  Ri.chborn.s worl{.    For  example,

the  scaling  of  the  fagade  principal  pipes  in  But:tfcnde  and  in  Sceinlcirchen  (built

four  years  later  by  Schr.itger)  are  practically  identical.    The  organ  in  Buttforde-

has  only  oTie  division with  the  folloninp.  disposition:

Principal                 8'                                Manual  compass:   ...

Sesquialtera 11    (intended  as  a  plenqu  stop,  as Was  most  often  the  case  in
Schnitr,eE.s  orBan8  as Yell)

Folloninp, are  some  typical  dispositions  of  Schriltger,  arranged  in  chronological  order
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^§  has  already  been  menti.oned.  here  the  Various  historica.I  trends  in  North  German

or::an-building  are  broug`ht  top,ether  harmoniously with  unexc:elled  economy.

21.  Steinkirchen  bei  Hambur built  by Arp  Sehnitger  (1685-87)  using  parts  from

the  old  orr,an  of  Dirck  Hoyer  (No.   7).    SchnitBer  built  his  orp,an  in  a  new  balcony  ln

the west  end  of  the  church  very  high  and  just  under  the  ceiling  -  an  acoustical|y

I opt:unate  locati.on.

Haurttwerk

Pedal

Gedackc

Dmst:positiv

Quince
MMaLnual   Compa.s?:    ...

23.  (added  later)

8.  (today  changed  to  an  Octave  8')

t.  Jakobi  Kirc:he built  in  1689-93  by  Schnitger,  using  the  old  organ.

In  this  organ,in which  Schnitger  used  a  large  number  of  the  old  pipes,  there  is  a  per-

fect  synthesis  pf  ti`ro-hundred  years  of  North  German  organ-building  styles.    The  tonal

result  must  have  been  overpowering when  it was  coliipleted.    Unfortunately,  the  sound  of

this  organ  has  been  aLltered  (primarily  through  the  great  da]nage  of  the  Second  World

^   War.)    The  original  disposition  follcH§.    Stops  built  by  Schnitger  are  noted with an

Xo

HaupqleI±
+,

Gedackf` im  Kammel-ton

BrustDosi€iv

23.

Obe"erk

Pedal
Principal  (wood)         8'       Principal
-,.,,,

der  Aa Kerk.

Ruckpositiv

32'  (beginning with  I  in  faqade)

built:  by  SchnitBer  1694-97.    This  lnstrurnent  was  one

of  the  most  I/aluable  of  Schnit:p,er's works.    In  his  niemoirs  Schnicger  caid  of  lt.

•.Ich  babe  niche daran rrt  end  alles  herrlich emacht,.. (I  did  not  8tlnt  ofi

this  organ and made  everything  excellent.)    The  dl8posicion  behind  the  grandiose
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SchnitBer  or fr,an  in  the  church ``+a§. not  insta.Iled  there  until  1815.    The  disposition

of  the  ori,o.Inal  oar,an  read  as  follows:

llallptwerlc
ItiTLcipal

Obe"erk

16.  (of  tin,  ber,inninp,  ac
F  in  fa€ade)

Pedal

BJ±e±P-Ositi_V

}ianual  Conpass:   ...           (with  cornplete  bot:ton  octave)

2/i.  l}edcsdorf  .`n  der  Unt:erveser.   t}uilt  bv  Sehnitr.er  f 1697-aEeLE,  t}uilt  by  SchnitBer  (1697-98).     The  plan  of  this

A   Instrument  cons}isted  of  a  completed  Werk  in  one  case.    The  windchest  was  so  con-

st:ructed  that  it  contained  pallets  at  the  front  and  back.    The  tone-channels .Jere

seprrated  in  the  middle.    In  that  manner.  uith  the  pipes  for  one  manual  placed

behind  the  other,  there  were  almost  as  many  rep,iscration  possibilities  a8  if  there  had

been  a  genuine  two  manua'L  organ  with  two  divisions  and  case  locations.    Here  is  found

also  a  Sesquialtera  (with breaks,  as  was  allnost  atways  the  custom  in  North  German

building)  intended  for  use  in  the  plenun.    In  this  connection  mention  Should  be  made

that  Schnitger  ordinarily had  the  habit  of  completing  the  |]1enun  of a  division with

a  third-soundi.ng  register/,  Even  in  those  sCoplist§ where  only..mixtures" tiere  found.

there was  often  a  third  included.    Unfortunately.  with  the  later  introductioh  of
+

equal  temperament  tunini:  tb.e  third-sounding  ranks were  removed.    In  the  contiacc  for

construction  of  the  large  orp,an  in  the  St.  Johanni§  Kirche  in Magdeburg,  Schnitger

wrote  a  note  about  the  Hauotwerk .r±2!±!Lr/  in  his  own  hand:    ''It will  be  built  as  two

regiscer§,  in  Such  a  frm  that  the  one  produce;  a  Sesouialtera.  and when both  are

Elii                                                                                                                                                                                lr

i,:i/ drawn  together,  there  will  be  a  complet:e  mixture  of  Sir  t:o  eight  ranl{s.    The  organ
A in  Dedesaorf  belong.s  to  the  `rer}r  fen  SchnitBer  or.p,uns  ln `Germny whlch` have  not

i       suffered fund:el`cal  torial alterations.    OriBlmlly i+teired  no independent  pedal.



-
/,'- case  was  added  in  1745  by  EileJ-Kohler.

Vorderverl{
Principal 4,  (of  tin)

Compass  of  the  Manuals:   ...

25.   Uithuizen, pLrovinz  cronin

lli.nt:etwerk

|1ix t:ur                                       IV
(with  divided  slider)

Ttor,,pete 8,
(with  divided  glider)
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built  1700-01  by  Schnit8er.    The  instrument  is  an

example  of  a,'' 1a.rge  nen  org`an  in whi.ch  Schnitger  used  no  old  piperork.    Fortunately.

the  orr:`an  is  tchally  in  good  condition  for  the  most  part:,  especially  the  reeds.    The

A    construction  is  so  arranged  that  the  pedal  ls  nco  placed  in  pedal  towers (there was

not  sufficient  spat:e  for  that)  .  but  rather  stands  on  the  floor  behind  the

erk

26.C,odlinze Provinz

Et!C_kyo_s±±i±£                                  Pedal

E_aiLEtrL±

en,  built  by  Schnitger  in  1704.    The  a.rrangenent  of  this

orp,an was  also  exceptional  for  Schnicg€r,  again  showing  ha.I  variable  his  designs

could  be.    The  facade  is  placed  directly  in  the  balcony rail.    Below  the  fa fade  pipes

af  t:he  HL±e±c  are  the  flat  pipe  fields` of  the  U±±£ELnJ_e_Ik  or ±=!±sLtrL±±±.    The  her

boards  are  built  into  the  back  Side  of  the  organ.  and  the  pedaLl which  has  no  stops

Of  it:s  own  couples  into  the  inanual.    The  orlBinal  di§posicion  of  the  Godlinze  organ,

which  is  in. good  condition,  was  found  only  recently  by  the  Groningen  organ

C.1].  Edsl{es,  who  is  probably  the  most  l{nonledBeable  person  in  the  history  af  the

Dutch  and  t\-orth  Ceman  organ  aLrt.

Haut}twerk
Principal

/i    \            Brustwerk
Principal-

8'  (fran  F  in  fa fade)

4'  {from  F  in  fagade)           '

Folla.ring  are  ti7o.di§posltions  from  the  North  German  Schnltger  School.    Of  the

nu7ierous  pupils  of  Schnltger.  ac  least  fifty  Of vhon  halve  been  doamemed,  those who  `



33

tradition.    In  this  regard  the  rebuilding  of  the  old  Niehoff  organ  in  I,&neburB  at

the  St.  Joharmis  Kirche  i§  inost  intriguing.    The  work  was  carried  out  betweeri  1712  and

1714  by  }!atthia§  Dropa.  worl{inp,  together  with  Ceorg  B.oho.  the  important  conpcser  and

orfianist  Of  the  church.    Dropa  added  to  the  case  the  two  large  pedal  towers  and  gave

the  completed  organ  the  folla+ing  disposition.    B'6hm  demanded  of  Dropa  that,  .ne  be

certain  to retain  ''the  bright  and  sharp  tone  in  the  old  as well  as  the  new  voices.''`

Hauotwerk

Pedal

28.   Scharmbeck  bei  Bremen

Oberverk Rfupositi.v

Manual  eofnpass:   .„  (with  all  half-toTLes  in  the  boetan
octave  except  Cs)

built  1731-34  and  again  in  1745  by  Erasmus  Bielfeldt..

This  organ-builder  came  frcm  Stade  and  spent  his  apprenticeship  in  the  Liineburg

shop  of  Dropa.    He  opened  his  own  business  in  1719,  the  year  of  Schnicger.s  deatli

and  worked  primarily  betNeen  the  Elt)e  and  Weser  rivers.     The  organ  in  Schariiibeck  tias

built  with  t"o  manuals,  a  HL±!±Qg!g±§  and B`rngpq¥ tiv,  and  an  independent  pedal  plaLced

t)chind  the  main  case.  follchring  the  Schni.tger  example  at`Uithuizen.    In  1744  a  new

``   church was  built  in  SchalTnbeck.    Bielfeldc  moved  the  organ  int:a  the  nev  buildi.ng.

Because  there was  more  space  than  in  the  old  location,  Bielfeldt  pla,ced  the  pedal

division  i.n.tin ncti  towers  ori  ei.Chef  side  of  the  case.    The  di.sposicion  is  interesting

imsmuch  as  chere  is  a EentwLqut mixture with a  third-sounding  rant  having  the  double
\ -.--------.-   `..i.  `._      .

function  of  sesquialtera  and  mixture!(as  for  example  in  the  St.  Johannis -Klrche  ac    \

Plar,deburB  and  in  n]any  more  organs  of  t:he  time.) `' -Through  t:he  old  pure-third  t`[nlng,
hr-

a -intzan"<Jt&                         ,
which has  recently been apred  to  ch®  organ (Werckmeister  Ill),  chio  function

can  now  be  I:ealized.    The  restoration  of  the  Schambeck  orBaTi  18  especially  lmpactant.i

fcrr  it  ls  the  fl.T§t  restoration  in  North Germany  to  be  carried  out  accondlng  to  the

n:odem,  pet  thoro hly historical  point  of  vLer  towat}d  the reser\ratio[t  Of  old  Ln8tlir



ments.    The  original  disposlcion  of  1745  is  a;  follows:I-
.,

Mixtur,        .  Ill-IV    (with  third)

B~trosltiv
scharfL.

Pedal

Ill    (ccm|)osition=  C    1#.,  ±',1/4.
oct:ave  break  on  every  a)

}lanLial  Ccrmpass:    ...

The  lceyboards  are  still  original.    The  ore,an  is  even  nor  tuned  in  the  high

34

Chcmton

a  little  more  chin  a  half-t:one  above  normal.    Such  a  pitch tias  ccmhon  in  North
after

f,elTRany , -  the  end. of  t:he  16th  cent!Iry.



1ementar lists

-`    9,  Brc',,enS[.  Martini  Klrche

Werk   (Had twerk)
Principal
Uncersat2
Holpipe
Octave
F16te
Nasat
Siffl.6te
Mixtur
Trompete
Kr-horn
Riickoositiv

!'--
1/,

/-

Principal
Cedackt
Quin[adena
F15te
Octave
Waldfl.6te
Sedeczirna
Ba.rofeife
Kruwhorn
Pedal
Principal
Gedackt
Octave
Rauschpfeife
Posaune
Trompete
Dulcian
Cornet

10.   LEbeck.   St.   A ldien  Kirche
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CoDpaae:   CDEFGA   -  g"  a"

Ccnpa8e:   CDEFGA.  -  c.

I]auptverk  ("zur  vollen  Orgel")
Principal                   16.
QuintadenaL                    16.
Octave                            8 ,
Cedackt                         8 '
F15te                             4 '
Rauschpfeife           11
Hixtur               VI-VI II
S char f                   IV-VI
Ruekpo§ltlv:
PTlncipal                    8 ,
Quirvtadena                   8 '
Cedackt     ,`                 8'
Octai,e                            4 ,
l]olfl5te         .           4'
Siffl5te               * ,
lliJctu'    .-I                 Ill
Scharf               IV-vl I
kegal                           8 ,
Kr`Ind orb                 8 '

Brusttrerk  built
I'rincipal
Holpipe
Nasat
Waldfliste
Zlmbel

ZE%pete

Pedal
Principal
unter8atz
Octave
Cedackt
Rauachpfeife
Po8aune
Trompete
Comet

Oberwerk  behind  IAr

(treble)



11.  Wremen: bei  Bremerha`ren

WerkHcipal
Gedackt
Octave
Superoetave
Spilpfelfe
Nasat
Gemshorn
Mixtur
Cimbel
Trompete
Zink
Regal

Pedal  (in  tevera
Principal
Octave
Bauerflote
RauschpfeLfe
Posaune
Trompete
Cornet

u.  Hiiierfa

(treble)

Rdekpo8itiv
Principal
PTlncipal
Qulntadena
Holfl5te
Supeloctave
Waldfl6to
Quinofl6t®
siffifro
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8'  (treble)
4,
8,
4,
2.-
2,

1±,
I,

Mixtur                  Ill-IV
Cimbel
Krulorn

( probably  a8  Bru8tpoBltlv)

on  either  .ide)
16'  {£roD  P  ln  fa9ade)
8,
1,
11,
16,
8,
2,

Frederlkst}or Castle

Dber7Tianual
PTincipLal
Cedacktfl.6te
KleLn   PrLnclpal
Cemshorn  or

Klein  Vlolln
Nachthorn
Blockfl6te
Gedackt  Quince
Super  Gedackt-

fl.6tlein
Rankett

Pedal
E=5531er  Gedacktfl5[en-Base
Gemshorn  Bass
QULntadena  Bass
Querfl6ten`'Bass
Naehthom  Bass
Bauerfl6ten  Baas
So[dunen  Bass
Dulcian  Bass
Jungfrauen  Regal  Bags

-13.Dresden Schlosskircha
Ot]eTwerk (Hauptwerk)
Trtmpete  cofBpletely  BLlded
Octave  of Tin
Principal  of Tlb
Qulntadera
Quint.dena

Unternanunl
Quintadena
Kleln  Gedacktfl6te
Principal  treble
Blockpfelfa  treble
Super  Gemsh6rnleln
Nasat
Klein  Zlml)el  (vlth  break®)
Krulmhorn I
G.18end  Regal

th®ee  three  atop.  ccbpri..  the  f.Cad.
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Holzprinclpal
Octave
uinte

Nasat  (gedackc)
Gemshorn
Super  QULnte
Z lrnbel
MixtuT

RiickTlositiv

oiii=
1B

J.-

on  both   Sides
.       Kr`immhorn  completely  glided

Superoctave  of  Tin
Principal  of  Ti.n
Li.eblich  F16te
Querfl.6te  of  Wood
Zimbel

±ely glided
Schoiegelpfeife  of  Tin
Quintadena  of  Tin
Gedacktfl6te
Sch.i±f-Octave
Pedal
6E=er  Subbas6  (Wood)
Gedackter  subbas8      '
Quintadena
Principal
Spltzfl8te
Posaune
Cornet

14.  Halle St,  Horitz Klrche

Hauotwerk
Principal
Quintadena
Grobgedackt
Octave
Kleingedackt
Quince
Octave
MLxtur
Zimt'el
Regal

RdllJ
Subbass
Quintadena
Zifnbelba8&
rla.tenbaBe
Posaune
rro,I,Pete
I)ulclan
Catnet     ,/

EEEEFEEEFTH
Grobgedackt
Kleingedackt
Octave
Spitzfl6te
Qulnte
Si.f£15te
Zimbel
Dulcian

8.  (Bru8tposltlv)    Regal
SLneend  Regal

16'  behind  the  organ
16.  trahsmltced  from  the Haupt"rl

on  the Haupcverk  cheat

on  th.  Bzru.tverk  cb®&t
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15.  Hambur

I_E=,

Ei==

SC.  Jakobl

HEErdEEE±E
Quintadena
Oktave
Cedackt
Querfl.6te
Rohrfl6ce
Hixtur
Scharf
Tronpete

R.tickpositlv
Principal
Gedackt
Octave
Querfl.6ce
Blockfl5te
Cem§horn
Siffl.6te

Oberverk
Principal
Quintadena
Rohrfl6te
Octave
Nasat
Cemshorn
Rauschpfeife
Scharf
Kli.nBende  ZIDbel
Kr`mmhorn           8.
Tronpete            8.

Esee (ln  the  side
Principal
Qui.ntadena
Octave
Superoctave
Gemshorn
Spitzquinte
Kleine  MiJctur

Hixtur
Scharf
Klingende  Zlnbel
Sesquialtera  (See  Cert)
Xrummh om                8.
85rpfeife              8 '
Regal                      .    8,
Schalmei  ,.`               4.

Manual  Coinpass:   CI)EFG^   -  c"I
Pedal  Compass:   CDEEGA   -a.

16.  Westerhusen Ostfrlegland

Pri.ncipal
Gedackt
Quintadena
Octave
uinte

Mixtur
Trcmpete

17.   I.angvarden an  der  Untertreser
HauottJerk
Principal
Gedackt

+   Qulntadena

Spitzpfeife
Scharf  Quint

8        0c c a.ve
Nasat dye
Mixtur

+    Trafpete

4,
8,
8,
4,

2%.
2,

1t.
Y-YI

8,

Zlmbel
Posaune
Posaune
Dulclan
Krufwho[n
Trompete
Ba.rpfeife
Cornet

Bzustposltlv
Gedackt  van  Holz           8.
Blocttfl5te  vori  llolz    4.
Schaelzerpfelfe            4 '
Octal,e                                   2 ,
zlmbel                            Ill
Kr`mhorn                        8.

Brustposltlv  rne`.  fourth  zBanual)
Principal  {vood)      8'
Octave                             4.
Spltzqulnte              2=.
scharf
D ulcl an                        16-.
Celeend  Regal            4'

tore,a)
16,
16,
8,
4,

(32'  beginulng  ale  I)

Pedalffisacz
Principal

(treble)      Octave
Bauerfl3te
Posaune
Con®t

Manual  Compa88!   CI)EFGA   -   c"I
Pedal  Ccapa.e!  CDffG^  -  d.
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19.   Stade S[.  Wllhadl  Ki.rch®

Hauptwerk
Principal  of  Tin    16.
Quintadena
Octave
Holfl6te
Octave
Rohrfl5ce
Nasat
Suoeroctave
Raus.chpfeife
Mlxcur       ,
TronDete
Zink

Brustt]osi`tiv

16,
8,
8,
4,
4,

2±,
2,

11
VI-VIII

8,
8,

'Gedackt   of  wood
``               (sehr  lieblich)

Principal  ( treble)
PTincipal
Blackfl5te.  vocxl

( 1ieblich)               4'
Querfl.6te  of  vood    2'
rlachfl5ce                  2.
Siffl.6te                     1±.
Terzian                       |1
Scharf              Ill-V
Trechterregal            8.

20.  Buttforde 08tfrlesland
Principal
Gedackt
Octave
Gedacktfl6te
Nasat
Octave
Sesquialtera
Hixtur
Trompete

(for  the  plenun)

21.   Steinkirchen  bei  Hambur

llauptverk
Principal                  8 ,
Quintadena                16.
Rohrfl6te                   8.
Octave                           4.
Nasat                            2%'
Octave                          2 '
Censhorn                      2.
SesquLaltera           11
H ixt ur                IV-VI
Zlmbel                      Ill
Tronpete                     8 I

Rifckpositlv
Principal
Quintadena
Cedackt
Octave
Spltzfl5te
Octave
Waldfl6te
Scharf  Quint
Sesquialtera
Scharf
Dulclan

Pedal
Principal
Subbas€
Octave
OctaLve
hachthom

8,
8,
8,
4,
4,
2,
2,

1±,
11

V-VI
16,

16,
16-,
8,
4,
Z,

Grosse  Rau€cbpfeife  11
Mixtur                             VI
Posaune                            16.
Dulcian                           16'
Trcmpece                            8.
Trompet6                          4 '
Cornet                             2 '

Manual  Coflpass:  CDEFG^  -c-.

Brustposltlv
Cedackt
Rohrflaco
Qulnte
Octave
spitzfibee
Tettian
Sclurf
Kru]whom
Pedal
EHLpal
Cedackt
Octave
Nachthom
R.unchpfeLfc

8,
4,

2§,
2,
2,

11
Ill-IV

8,

16
(tod.r  Octave  e.)
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Mixtur
Posaune
Tronpete
Comet

IV-V
16,
8,
2,

Manual  Compass:   CDEFGA   -  c'.'
Pedal  Compass:   CDE  -d.

22.   Hambur .  St.  Jacobl  Klrche
l]auptwerk
Principal
Quintadena
Octave
spitzfidee

_ iliii=

-__      '

16,*
Obetwerk
Principal

16.              Rohrfl.6te
8.            Holzfl8te
8.*            Octave

Gedackt  (Kamerton)  8.*          Spitzfl5te
Octave
Rohrfl5te
Superoctave
Flachfl6te
Rauschpfeife
Mixtur
Tronpete

EREood>
Octave
Holfl6te
Waldfl5te
Se§quialtera
Scharf
Dulcian
Trechtenegal

*  Stops  made  by

~           Schnitger

4,              Nasat
4.              Octave
2.*           Gemshorn
2 '*          Scharf

11                 Z imbel
VI-Ill

16,
Tronpete
Vex  Hunan&
Trompete

Pedal
Principal
Oc€ave
Subbass
Octave
Octave
Nachthom
Rauschpfelfe
Mixtur
Posaune
Posaune
D'ulcian
Trompete'Tronpete
Comet

ra±illEE+E=EE„H

Gedackt
Quintadena
Octave
Blockfl.6te

8,*
8,
8,
4,*
4,

Querfl6te                  4 '
Octave
Sesquialtera
Siffl.6te
Scharf
Dulcian
B=rpfeife
schahel

2,*
11
1t,

YI-VIII
16,
8,*
4,*

32.*(beglnnlag  ®t  I  ln  f®9ade)
16,*
16,*
8,*
4,*
2,*

111*
VI-VIII        `

32,*
16,*
16,
8,*
4,
2,

Colnpa8s  of  Hauptrerk,  Ot)eHerk,  a.nd  Bruetpositlv:  CDErGA  -  c"
Conpass  of  RGckpositlv:  CI)E  -c".
Compass  Of  Pedals:   CDE  -'d'

23.   Gronin der  Aa  Kerk
HauLptweck
Principal
Octave
Rohrfi8te
Octave

A     Hoifiifee
Superoctave

:, '         Rauschpfelfe
Xtrtlq

16.  {tln.  beg.  F  ln  faclde)
8,
.8,
4,

•., 4 ,

2,
11

VI-VIII

RthbosltLv
Principal
Gedackc

8'  (tin)
8,

Quintadena                   8 '
Octave                            4.
Waldfl5te                     2.
Quince                            1± ,
Sesquialter.           11
M lxtur                    IV-YI
Dulcllll                        8 ,



Obetwerk
Principal
Holpijp
Salicet
Octave
Nasat
Sesquialtera
Hixtur
Trompete
Vow  l]umana

8'  (tin)
8,
8,
4,

2±.
11

IV-VI
8,
8,

Manual  Compa,8s:   C  -  c'.'
I'eda.1  Conpa8s:   C  -a.

24.  Dedesdorf  an  der  Untettteser

Vorderverk:
Principal
Gedackt
F16te
Quince

Conpass:   CDEFG^   -  c''.

25.  Uithuizen Proving  Gronln
I]auT)twerk
Principal
Holpijp
Octave
Spitzfl5te
Quince
Superoctave
Siffl6te
Hixtur
Tronpete
Vex 1]-

'                 Riickpositiv
8 '              Principal
8.                Cedackt
4 '               Quintadena
4,              Holpijp

2%.                 Octave
2.               Waldflace

1% ,                Qulnte
IY-V                Sesquialtera

8.               Scharf
8 '              Dulclan

Manual  Compass:   CDEFGA  -  c'"
E'edal  Compass:   CDE:-d'

26.  Codllnze Proving  Grohin
Hauotwerk
Principal
Holpijp
Octave
F16te
Qchte
Superacave
Sesqulaltera
Hixtur
Trapte

8.  {frcn F  ln  fa9ade)
8,
4,
4,

2%,
2,

11
IV-YI.-8.

Pedal
Ef=tant
Octave
Octave
Mixtur.
Posaune
Tronpete
schalmeL
Comet

Hlnte"erk
Quintadena
Gedackt
uinte

Octave
Sesquialtera
Siffl'6te
Hlxtur
Trcapet®

B"stwetk
Principal
Gedackc
Octave
Qulnte
scharf
Vex Henna

16'  (tin)
8,
4,

IV-VI
16,
8,-
4,
2,

41

Pedal
Bourdon
Octave
Octave
Nachthotm
Hixtur
Posaune
I,Onpeta
Comet

{ Unte"erk)

Conpa.8!  CI)ffG^  -  c'..

{tron Ei fafad®)
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27.   Ltinebur Joharml8  Klrche

Hauptweck
Principal
Qulntadem
Octave
Gedackt
Octave
Spitzfl5te
Superoctave
Hixtur
schaff
Trontrece
Dulcian
SchalTtel

Pedal
Principal 16,
Untersacz  (Wood)  32.
UTitersat2
Octave
Gedackt
Octave
Nachthom
Rauschpfelfe
Hixtur
Posaune
Posaune
Trompece
Tronpete
Comet

16,
8,
8,
4,
2,

11
VII-VIII

3Z,
16,
8,
4,
2,

28.   Scharmbeck  bei  Bremen

HauDtwerk
PrinciTal
Quintadena
Cemshom
Octave
Quince
Octave

8,
16,
8,
4,

2%,
2,

Hircur             Ill-IV  .(ulth Tarz)

1\1, -

Trompete

Btrustposltiv
Gedackt
fl6te  (gedackt)
Qui.nte
Waldfl6te
scharf
DulcLan

Pedal
Principal
Untersatz
Octave
Octave
xtrtur    .
Posene
TroDpeta

8,

16,
16,
8,
4,

IV
16,
8,

42

ObertJerk:
Princi.pal
Holfl6te
Octave
Holfl6te
Nasat
Cemshom
Mixtur
Sesquialtera
Trompete
KruTEmhornVex ll-
Rtickposltiv
Principal
Quintadena
Octave
Waldfl6ce
siffidee
Sesquialtaca
scharf
Dulcian
85rpfelfe
Regal

8,
8,
4,
4,

2%,
2,

V-VI

8,
8,
8,

Manual  Conpas8:  CD'  -  c"'
Pedal  CaDpas8:  CD  -d.

'

C-te',1/3'.1/4',  breaking  each  oct.ve  on  c

H&nual  Conpaee:  CD  -


